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SILVER  JUBILEE   CONCERT 

GIVEN   BY   PUPILS  OF  THE. 

Philadelphia   Musical   Academy 


AT   THE 


ACADEMY   OF   MUSIC 

Broad  and  Locust  Streets 

Wednesday  Evening,  February  27, 

At  eight  o'clock. 

PROGRAMME 

Overture—"  Marriage  of  Figaro  " 

Mozart 

Pupils'  Orchestra. 

Violin  Concerto  (first  movement) 

Mendelssohn 

Mr.  Howard  Rattay  and  Orchestra. 

Piano  Concerto— E  minor  Op.  n,  first  movement  . 

Chopin 

Miss  Hilda  Wells  and  Orchestra. 

Vocal— Erlking 

Schubert 

Mr.  H.  Webb. 

Piano    Soli — a.     Nocturne  .... 

b      Bourree Chopin 

c     Scherzo,  Op.  16  .....   .  Bach-St.  Saens 

Mendelssohn 

Miss  Theodora  Ross. 

Violoncello— Concerto      

Molique 

Mr.  Louis  Trein  and  Orchestra. 

Piano  ConcertoiOp.  n,  Romanze  and  Presto 

Chopin 

Mrs.  W.  T.  Tilden  and  Orchestra. 

Vocal — Come_unto  me 

Coenen 

Miss  M.  Wuest. 

Violin — Russian  Airs 

Wieniawski 

Mr.  D.  Nowinski. 

Orchestra— Intermezzo  from  Naila  .    . 

•  .    .  Delibcs 


The  Decker  Grand  Piano  has  been  kindly  furnished  by  W.  G.  Fischer,  i22,  Chestnut 


Street. 


SILVER  JUBILEE   CONCERT 

GIVEN   BY  TEACHERS  OF  THE 

Philadelphia  flT\u5i(;al  fl^^ny 

AT   THE 

ACADEMY  OF  MUSIC 

Bfoad  and  Lioeust  Streets 

Thursday  Evening,  February  28, 

At  eight  o'clock. 


PROGRKMME 


Festival  Overture R.  Zeckwer 

Orchestra  of  52  Musicians. 

Hexameron  for  two  Pianos Liszt 

Messrs.  Mauritz  Leefson  and  Carl  Samans. 

Violin  Concerto  (first  movement  with  Cadenza  by  Martinus  van  Gelder) •. Brahms 

Mr.  Martinus  van  Gelder  and  Orchestra. 

Vocal, — a.  Wake  not,  but  hear  me  \  n   n    Wnnrt 

b.  They  ask  me  why  > 

c.  Kind  und  Mutter C.  Samans 

Mrs.  Marie  Kunkel-Zimmerman. 

Concertstuck  for  Piano  Op.  40  (first  time  in  America) Chaminade 

Mr.  R.  Zeckwer  and  Orchestra. 

Vocal — a.  Lebensfrage M.  Leefson 

b.  Horch  auf Weinsierl 

Mr.  Carl  Schachner. 

Concerto  for  Violoncello Lindner 

Mr.  R.  Hennig  and  Orchestra. 

Vocal — a.  Schmerzen Wagner 

b.  Friihlings  sehnsucht C.  Samans 

Miss  Marie  Buedinger. 

4th  Concerto  for  Violin  (two  movements) Wile 

Mr.  Gustav  Hille  and  Orchestra. 

Marche  Heroioue H.  Mohr 

Orchestra. 


Admission,  50  Cents.  Reserved  Seats,  75  Cents. 


The  Decker  Grand  Pianos  have  been  kindly  furnished  by  W.  G.  Fischer,  1221  Chestnut  Street. 


OFFICERS: 


RICHARD  ZECKWER,  Proprietor  and  Director. 

MISS  E.  SAGER,  Secretary. 

MISS  K.  O'BRIEN,  Assistant  Secretary. 

MISS   K.   SHARPS,   Secretary  at  Germantown  Branch. 


INSTRUCTORS: 


PIANO. 

Richard  Zeckwer, 
Rudolph  Hennig, 
Mauri ts  Leefson, 
Gustav  Hille, 
Leland  Howe, 
Hermand  Mohr, 
F.  E.  Cresson, 
Carl  Samans. 
Camille  Zeckwer, 

Primary  Piano  Department. 

Miss  S.  Sower, 
Miss  A.  Sutor, 
Miss  L.  Tiers, 
Miss  B.  Davis, 
Miss  Mary  Walker, 
Miss  V.  Henderson, 
Miss  A.  Hall, 
Miss  B.  Price, 
Miss  M.  Bowman, 
Mrs.  W.  Tiers, 
Mrs.  J.  Tiers. 

ORGAN. 

David  D.  Wood, 
Leland  Howe, 
F.  E.   Cresson. 

VIOLIN. 

Gustav  Hille, 
Martinus  van  Gelder, 
Richard  Schmidt. 
David  Nowinski, 


VIOLONCELLO. 

Rudolph  Hennig, 
Louis  Trein. 

VOCAL  MUSIC. 

Pasquale  Rondinella, 
Carl  Schachner, 
Mrs.  E.  Kunkel-Zimmerman, 
Miss  Marie  Biidinger. 

THEORY. 

Harmony,    Counterpoint,   Canon   Fugue 
and  Composition. 

Richard  Zeckwer, 

F.  E.  Cresson. 

Sight  Singing  Classes. 

Maurits  Leefson. 

FLUTE. 

G.  Schmidt. 

CORNET,  HORN. 

R.  Hoppe. 

LECTURES  IN  ACOUSTICS. 

Richard  Zeckwer. 

INSTRUMENTAL  ENSEMBLE 
CLASS. 

Richard  Zeckwer. 

VOCAL  ENSEttBLE  CLASS. 

Maurits  Leefson. 

ORCHESTRA  CLASS. 

Gustav  Hille. 
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GOLD  MEDALS. 


1886  Mrs.  A.  Kitson, 

1887  Miss  Carrie  J.  Clark, 

1888  Miss  Anita  L.  Smith, 

1889  Miss  AngieM.  Robinson. 


1890  Mrs.  G.  M.  Becker, 

1891  Miss  Editli  Metzger, 

1892  Miss  Mary  Hobart, 

1893  Miss  Edith  Aughinbaugh 


Miss  Lillian  Briggs. 


COMPOSITION-  Sonata  in  four  movements 


Mrs.  Martinus  van  Gelder 
Miss  Annie  T.  Flinn, 


1892  Miss  Blanche  McCoy, 

1893  Mr.  Edgar  Fischer. 


S9  Mr.  George  Bigler, 
)i  Miss  A.  Robins, 

18 


THEORY. 

1892  Miss  Blanche  McCoy, 

1893  Mr.  Edgar  Fischer, 
Miss"  Helen  van  Tine. 


ORGAN. 

Miss  Laura  Wood. 

"VOCAl,. 

Miss  Martha  M.   Barry. 


Mr.  Gustav  Schmidt, 


GRADUATES  IN 

Miss  Maggie  Harvey, 
Miss  Ray  L.  Brenizer, 
Miss  Mary  Cole, 
Miss  E.  J.  Swain, 
Miss  Jean  Martin, 
Miss  Charlotte  Dallett, 
Miss  Mary  Gilman, 
Miss  Grace  C.  Priestly, 
Miss  Adelaide  D'Invilliers, 
Miss  Florence  Reed, 
Miss  Clara  Free, 
Miss  Emma  Avery, 
Miss  Susie  Craig, 
Miss  Pauline  Jahn, 
Mrs.  E.  Herrman, 
Miss  Sophie  Phillippi, 
Miss  Fannie  Aschenbacb, 


Mr.  Howard  Rattay. 


VIOLONCELLO. 

Mr.  Louis  Trein. 

PIANO  DEPARTMENT,   i88i-'q4- 
Miss  M.  Ruthrauff, 
Miss  Lilla  Lamson, 
Miss  Helen  G.  Johnson, 
Miss  Lillian  H.  Adams„ 
Mr.  William  Birkmire, 
Mr.  Preston  Miller, 
Mr.  T.  A.  Hay, 
Mr.  Leland  Howe, 
Miss  Edith  Eastman, 
Miss  Anita  L.  Smith, 
Miss  Ada  Peacock, 
Miss  B.  S.  Davis, 
Miss  B.  E.  Stafford, 
I        Miss  Carrie  Clark, 

Miss  Virginia  Henderson,, 
Miss  Gertrude  Hand, 
Miss  May  Fairlamb, 
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Miss  Jenny  Gainor, 
Miss  Alice  Hall, 
Miss  Ella  McNabb, 
Miss  E.  L.  Hutchinson, 
Miss  L.  Ferguson, 
Miss  J.  Goodman, 
Mr.  P.  G.  Fithian, 
Mr.  F.  E.   Cresson, 
Miss  Helen  P.  Kitts, 
Miss  Mary  McKinley, 
Miss  A.  Albertson, 
Miss  L.  Babb, 
Miss  H.  Blakeslee, 
Miss  B.  Sellers, 
Miss  A.  Sides, 
Miss  J.  Smith, 
Mrs.  W.  T.  Tilden, 
Miss  Irene  W.   Cowgill, 
Miss  Mary  H.  Hobart, 
Miss  Caroline  M.  Murphy, 
Mrs.  Frank  T.  Jenkins, 
Miss  Angie  M.  Robinson, 
Miss  Mattie  B.  Fortin, 
Miss  Martha  C.  Barry, 
Miss  Emilie  de  la  Cova, 
Miss  May  H.  Warrington, 
Miss  Kate  Miles, 
Miss  Kate  Robertson, 
Mr.  D.  Chester  Custer, 


Miss 


Miss  Clara  N.  Wilson, 
Mrs.  Charles  M.  Taylor,  Jr., 
Miss  Blanche  McCoy, 
Miss  Virginia  A.  Lei  per, 
Miss  Elizabeth  Crowell, 
Miss  Louise  Tiers, 
Miss  Laura  Freck, 
Mr.  Joseph  Braun, 
Miss  Hattie  Schoch, 
Miss  E.  Metzger, 
Miss  Carrie  C.  Colby, 
Miss  Kate  Walsh, 
Miss  Lillian  Briggs, 
Miss  Pierce  Nevin, 
Miss  Anna  Livingston, 
Miss  Emma  Carey, 
Miss  M.  K.  Wilcox, 
Miss  Jennie  Gessner, 
Miss  Mary  E.  Hallock, 
Miss  Edith  Aughinbaugh, 
Miss  Blanche  Nunes, 
Miss  Louisa  Uhlinger, 
Miss  Ella  C.  Fitzpatrick, 
Miss  Helen  B.  Weir, 
Miss  Hilda  B.  Wells, 
Miss  Mary  Walker, 
Miss  Kate  Tilge, 
Mr.  Angel  o  Fronani, 
Miss  Helen  Siddall,* 
Mary  Bowman. 


GRADUATES  IN  ORGAN  DEPARTMENT. 


Mr.  Franklin  E.  Cresson, 
Mr.  Leland  Howe, 
Mr.  William  Duane, 
Mr.  Abel  R.  Taylor, 


Mr.  Walter  H.  Johnson, 
Mr.  H.  Baxter, 
Mr.  Alfred  Weiser, 
Miss  Laura  Wood, 
Dr.  Marion  A.  Street. 


GRADUATES  IN 
Mr.  A.  L.  Manchester, 
Miss  Laura  V.  Beale, 
Miss  Florence  Reed, 
Miss  Emma  Avery, 
Miss  Pauline  Jahn, 
Miss  Grace  Priestly, 
Miss  Adelaide  D'Invilliers, 
Mr.  F.  E.  Cresson, 


THEORY  DEPARTMENT. 
Mr.  Powell  Fithian, 
Miss  Mary  Cole, 
Miss  Lizzie  Ferguson, 
Miss  Annie  M.  Bent, 
Miss  Clara  Bent, 
Miss  Marie  B.  Bent, 
Miss  Marie  Eastman, 
Miss  Edith  Eastman, 
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Miss  Anna  Richardson, 
Miss  Grace  Zieber, 
Miss  Alice  Robins, 
Miss  Laura  Wood, 
Miss  Clara  Davis  Wood, 
Mr.  Preston  Miller, 
Mr.  W.  Johnson, 
Miss  Virginia  Arnold, 
Miss  A.  Peacock, 
Miss  Florence  Irvin, 
Miss  Claire  Dixon, 
Miss  Carrie  J.  Clark, 
Mr.  H.  Baxter, 
Miss  Bessie  Davis, 
Miss  L.  Tiers, 
Miss  Evelyn  Morford, 
Miss  Katie  Miles, 
Miss  Kate  Robertson, 

Mrs.  L.  J. 


Mr.  George  Bigler, 
Mr.  John  Ingle, 
Miss  A.  Flinn, 
Miss  A.  Sutor, 
Miss  Alice  Canby, 
Miss  Mary  H.  Wilcox, 
Miss  Ellen  G.  Preston, 
Miss  Kate  Tilge, 
Miss  Blanche  McCoy, 
Miss  Helen  Weir, 
Miss  Mary  Benton, 
Miss  Louise  Ringwalt, 
Mr.  Camille  Zeckwer, 
Mr.  Edgar  Fischer, 
Miss  Dominga  Lynch, 
Miss  Frances  Kinsler, 
Mr.  Wallace  F.  Ott, 
Miss  Helen  van  Tine, 
Keinble-Fowden. 


GRADUATE  IN  VOCAL  DEPARTMENT. 

Miss  Alice  Fernie. 


TEACHERS'   CERTIFICATES 

Miss  M.  Hubbard, 
Miss  M.  Butler, 
Miss  V.  Secor, 
Miss  Elizabeth  Church, 
Miss  Agnes  Porter, 
Miss  Alice  Trumbull, 
Miss  Laura  Freck, 
Miss  Evelyn  Morford, 
Miss  Lucy  Williams, 
Miss  Adele  Sutor, 
Miss  Eliza  N.  Paddock, 
Miss  C.  Black, 
Miss  Mary  F.  Gillespie, 
Miss  Mary  Bowman, 
Miss  Louise  Ringwalt, 
Miss  Alice  B.  Lee, 
Miss  Lena  Marshall, 
Miss  Ella  Quaile, 


IN  PIANO  DEPARTMENT. 
Miss  Mary  C.  Baker, 
Miss  Helen  Learning, 
Miss  Emarilla  Bailey, 
Miss  Marcia  Westervelt, 
Miss  Marion  F.  Hill, 
Miss  Lottie  Cline, 
Miss  Edna  St.  John, 
Mrs.  M.  H.  Dryden, 
Miss  K.  Zacharias, 
Miss  Mattie  Mcintosh, 
Miss  Louise  Dinning, 
Miss  Julia  Poole, 
Miss  Blanche  Price, 
Miss  Marietta  V.  Fairlamb, 
Miss  Elizabeth  Halbach, 
Mrs.  J.  Kain, 
Mr.  Camille  Zeckwer, 
Miss  Elizabeth  McClellan. 


TEACHERS'   CERTIFICATE  IN  VOCALDEPARTMENT. 

Miss  M.  E.  Gilman. 
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Musical  Progress. 

(N  no  one  of  the  fine  arts  have  the  American  people  so  rapidly  advanced, 
during  the  last  half  century,  as  in  music.  Our  country,  comparatively 
new,  and  peopled  by  a  mixture  of  races  and  nations,  whose  pursuits 
varied  so  greatly  and  absorbed  so  much  time,  whose  main  object  in 
life  has  been  of  a  material  nature,  necessarily  neglected  the  fine  arts, 
or  at  least  put  them  aside  for  the  more  practical  aims  of  life.  Many 
influences,  however,  have  been  at  work  within  the  last  fifty  or  sixty 
years  among  our  American  people,  to  inspire  a  love  of  the  accom- 
plishments which  were  formerly  considered  of  no  practical  value, 
so  that  they  are  now  looked  upon  as  almost  indispensable  to  every  one's  education. 

The  interest  taken  in  music  and  musical  culture  has  greatly  increased,  though  much 
earnestness  is  still  needed  to  complete  the  work.  The  means  of  acquiring  and  perfecting 
this  interest  was  heretofore  wholly  disproportioned  to  the  demand.  The  call  for  teachers 
of  music  was  very  great,  yet  the  number  of  good  teachers  very  small ;  the  result  was  that 
many  teachers,  entirely  incompetent  for  the  position,  were  doing  and  still  continue  to  do, 
in  a  superficial  manner,  a  work  that  should  be  done  only  by  those  qualified  for  their  pro- 
fession by  a  systematic  course  of  instruction. 

The  experience  of  all  educators  proves  that  a  thorough  and  complete  education,  as  a 
rule,  is  only  acquired  by  a  regular  school  training.  It  was  this  view  and  a  warm  interest 
in  musical  matters,  which  set  on  foot  a  project  for  such  an  institution  in  this  city  and 
twenty-five  years  ago,  there  was  established  what  is  now  well  known  as  "  The  Philadelphia 
Musical  Academy,"  where  Class  teaching  was  adopted. 

That  this  system  of  education  and  its  advantages  were  offered  none  too  soon,  is  proved 
by  the  fact,  that  on  the  opening  of  the  school  more  than  200  were  in  regular  attendance, 
which  argued  well  for  its  future  success.  During  the  period  which  has  elapsed,  it  has 
educated  many  thousands,  nearly  1200  now  being  in  yearly  attendance. 


History  of  the  Philadelphia  Musical  Academy. 

The  Academy  was  founded  February  20,  1870,  by  Messrs.  John  F.  Himmelsbach, 
Rudolph  Hennig  and  Wenzel  Kopta,  and  opened  its  doors  at  1228  Spruce  street;  Mr. 
Richard  Zeckwer,  Mr.  Emil  Gastel  and  Miss  N.  Bywater  being  engaged  as  teachers. 

After  a  few  months  Mr.  Kopta  retired  from  the  directorship,  and  in  July  1872,  Mr.  R. 
Hennig  left  Philadelphia  to  join  the  "  Mendlessohn  Quintette  Club  "  of  Boston,  leaving 
Mr.  J.  F.  Himmelsbach  sole  proprietor  and  director.  The  Academy  was  soon  afterwards 
moved  to  1348  Spruce  street,  when  Mr.  Himmelsbach,  contemplating  residing  in  L,eipsic, 
sold  the  good- will  and  furniture  to  Mr.  Richard  Zeckwer,  in  1876. 

In  less  than  two  years,  the  school  had  increased  so  greatly  that  a  larger  building  was 
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found  necessary,  and  the  Academy  again  moved  in  1878  to  1517  Spruce  street.  Again 
outgrowing  its  accommodations  Mr.  Zeckwer  finally  purchased  in  1880  the  present  building 
1617  Spruce  street — which  in  1884  he  greatly  enlarged  adding  many  class  rooms  and  a 
model  concert  room,  which  is  beautifully  decorated,  and  which  contains  a  very  effective 
pipe  organ  built  by  Hook  &  Hastings,  of  Boston,  and  blown  by  electric  motor.  Here  are 
given  the  faculty  concerts  and  all  the  pupils'  concerts,  except  such  as  require  a  larger  audi- 
torium. The  Spruce  street  establishment  will  now  accommodate  about  2000  pupils,  while 
for  the  suburban  pupils  a  Branch  House  has  been  opened  since  1887  at  6029  Main  street, 
German  town.  Since  1891  the  attendance  has  so  steadily  increased,  that  the  present 
quarters  are  still  found  two  limited  so  that  the  second  story  of  an  opposite  building  has 
been  rented  for  the  Violin  Department. 

The  aim  of  its  present  director,  Mr.  Richard  Zeckwer,  has  always  been  to  secure  to  the 
pupils  every  advantage  for  a  thorough  musical  education,  by  procuring  the  best  instructors, 
by  affording  them,  through  their  concerts,  opportunities  of  frequently  hearing  the  works 
of  the  old  Masters  ;  by  lectures  upon  the  various  subjects  connected  with  sound  and  musi- 
cal Literature,  and  by  establishing  additional  free  classes,  such  as  Harmony,  Choral,  Sym- 
phony, Orchestra  and  Instrumental  and  Vocal  Ensemble  classes,  which  under  no  other 
course  of  instruction  could  be  available  to  the  pupils. 

It  is  the  earnest  desire  of  the  present  director,-  to  do  all  in  his  power  to  render  every 
department  still  more  perfect  in  its  workings,  as  he  feels  his  Academy  is  now  able  to  com- 
pare favorably  with  the  great  schools  of  Leipsic,  Berlin  or  Paris,  and  it  is  his  hope  and  pur- 
pose to  establish  the  "Philadelphia  Muscial  Academy  "  on  as  enduring  a  basis.  Thus  he 
trusts  to  merit  further  the  praise  and  confidence  of  the  Philadelphia  people,  who  have  so 
liberally  patronized  the  Academy. 


Alumni  Association. 

On  the  3d  of  June,  1894,  a  meeting  of  the  graduates  of  the  P.  M.  A.,  was  called,  and 
an  Alumni  Association  formed,  which,  at  present,  numbers  seventy  members.  The  object 
of  the  Alumni  is  to  stimulate  mutual  interest,  and  to  incite  to  further  advancement  in 
musical  studies.  It  having  been  resolved  to  meet  five  times  during  the  year,  programs 
were  arranged  for  October  and  December,  both  of  which  meetings  were  well  attended  and 
much  interest  was  shown  by  those  present.  Mr.  Richard  Zeckwer,  and  the  other  pro- 
fessors whose  pupils  have  graduated,  vis.  :  Mr.  R.  Hennig,  Mr.  M.  van  Gelder,  Mr. 
M.  Leefson,  Mr.  P.  Rondinella,  Mr.  D.  Wood,  Mr.  W.  W.  Gilchrist,  and  Mr.  H.  Mohr, 
were  elected  to  honorary  membership.  It  has  been  impossible  to  reach  all  graduates 
owing  to  difficulty  in  finding  addresses,  and  if  any  who  have  not  been  notified  should  read 
this  report  and  communicate  with  the  Secretary,  at  161 7  Spruce  street,  any  desired  infor- 
mation will  be  given.  The  officers  of  the  Association  are  :  President,  Mr.  P.  G.  Fithian  ; 
Vice-President,  Miss  S.  C.  Sower  ;  Secretary,  Miss  B.  S.  Davis  ;  Treasurer,  Mr.  W.  H. 
Johnson,  and  an  Executive  Committee  of  seven  members,  consisting  of  Miss  E.  V.  East- 
man, Mrs.  Geo.  Becker,  Mrs.  J.  H.  Eyster,  Miss  V.  Henderson,  Mr.  F.  E.  Cresson,  Mr. 
Camille  Zeckwer,  Miss  L,.  Briggs. 
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The  Class  System. 


USIC  is  taught  in  this  Academy  as  the  sciences  are  taught  in  schools  and 
colleges.     The  masses  must  be  educated  thus  or  not  at  all.     Thou- 
sands receive  a  thorough  training  in  our  public  schools  who  would 
never  have  been  educated  if  obliged  to  secure  a  first-class  private 
tutor.     The  same  is  true  of  musical  education.     Hundreds  can  afford 
to  pay  fifteen  dollars  a  quarter  for  musical  instruction  where  one  can 
afford  private  tuition  from  a  first-class  teacher.     But  the  Class  System 
has  something  besides  economy  to  recommend  it.     It  is  adopted  in 
our  higher  seminaries  not  because  it  is  the  cheapest,  but  because  it 
is  the  best.     And  all  that  recommends  it  in  schools  of  literature, 
recommends  it  in  schools  of  music.     Class-teaching  does  not  materi- 
ally differ  from  ordinary  private  instruction.     Each  pupil  is  examined  in  the  studies  he 
wishes  to  pursue  and  assigned  to  the  class  or  grade  to  which  he  may  belong ;  the  other 
members  of  the  class  being  of  the  same  degree  of  proficiency. 

The  classes  are'  limited  to  four  pupils,  in  the  higher  grades  to  three.  Two  pianos  are 
used  in  each  class  room,  and  two  pupils  play  at  the  same  time,  thus  affording  a  test  of  cor- 
rectness of  time  and  accent,  such  as  can  be  obtained  in  no  other  way.  One  lesson  in  the 
week  is  devoted  to  etudes,  the  other  to  pieces.  The  pieces  are  usually  performed  alone,  but 
the  latter  part  of  the  hour  is  devoted  to  technical  studies  in  which  all  pupils  participate 
together.  The  pupils  have  the  benefit  of  the  entire  hour ;  during  the  time  not  occupied  in 
playing  they  are  required  to  give  attention  to  the  performance  of  the  other  members  of  the 
class;  to  notice  their  errors  ;  to  endeavor  to  avoid  a  repetition  of  them.  Thus,  the  instruc- 
tion to  one,  is  the  instruction  to  all ;  the  benefit  of  the  practice,  correction,  or  explanation, 
is  enjoyed  by  all ;  the  illustration,  the  criticism,  the  approval — all  can  see  and  hear.  Shy- 
ness, that  bane  of  young  performers,  is  cured  or  abated  ;  freedom  and  ease,  the  charms  of 
social  and  domestic  music,  are  secured.  Pupils  taught  in  the  presence  of  pupils  performing 
difficult  music,  and  hearing  it  performed  in  classes,  become  familiar  with  their  own  deficien- 
cies, get  rid  of  awkwardness  and  secure  grace  and  skill. 

The  power  of  emulation  is  also  fully  developed  in  the  classes  ;  the  constant  intercourse 
of  pupils  with  each  other  at  their  lesson  tends  to  awaken  in  their  minds  an  interest  in  their 
studies ;  the  laudable  ambition  to  excel  which  is  invariably  created,  furnishes  a  powerful 
incentive  to  that  earnest  and  faithful  practice  which  alone  can  insure  rapid  progress  ;  while 
the  contact  of  mind  with  mind  sharpens  the  intellect,  and  is  always  conducive  to  thorough- 
ness of  scholarship.  A  class  lesson  is,  therefore,  nothing  less  than  a  private  one,  but  rather 
something  more,  inasmuch  as  the  pupils  learn,  from  each  other,  to  acquire  good  qualities  as 
well  as  to  avoid  faults. 
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CONCERTS. 

URING  the  past  twenty-five  years,  346  Concerts  have  been  given  by 
the  teachers  and  pupils  of  the  Philadelphia  Musical  Academy,  to 
which  all  the  pupils  have  free  admission.  The  Teachers'  Concerts 
are  equalled  by  few  in  the  United  States,  being  of  the  very  highest 
order  in  selection  and  performed  by  the  best  artists  of  our  city. 

Many  of  the  Pupils'  Concerts  being  fortnightly  are  quite 
informal,  no  especial  preparation  being  made.  Other  Concerts 
given  every  two  months  are  carefully  prepared  and  given  especially 
to  test  the  improvement  of  the  pupils  and  to  overcome  their  timidity 
in  playing  before  others. 

Lectures. 

Mr.  Richard  Zeckwer  delivers  Lectures  every  winter  on  Acoustics  and  other  musical 
topics,  which  are  also  free  to  the  pupils.  His  Lectures  on  Acoustics  are  illustrated  by 
numerous  experiments  made  with  the  apparatus  of  Dr.  Koenig  in  Paris,  and  G.  Appun  in 
Hanan.  This  is  the  only  Conservatory  in  the  world  in  which  pupils  can  enjoy  the  privi- 
leges of  Lectures  on  Acoustics. 

Orchestra  Class. 

It  gives  us  also  much  pleasure  to  announce  the  great  success  of  our  Pupils'  Orchestra, 
especially  as  this  is  the  only  complete  Orchestra  of  which  any  American  Conservatory  can 
boast. 

The  Orchestra  contains  10  first  Violins  ;  10  second  Violins ;  3  Violas ;  3  'Cello ;  1 
Double-bass  ;  all  wood  and  brass  instruments  and  timpani.  (The  wind  instruments  are 
built  according  to  Mr.  Zeckwer's  designs,  and  manipulated  by  keyboards.) 

This  Orchestra  has  studied  during  the  past  few  years  all  the  principal  Overtures,  Sym- 
phonies etc. 

Free  Scholarship. 

Mr.  Zeckwer  offers  every  year  10  free  scholarships,  in  the  different  departments  to 
talented  and  deserving  pupils,  who  have  not  the  means  of  educating  themselves.  It  is,  of 
course,  necessary  that  the  applicant  have  exceptional  talent. 

Diplomas 

Are  awarded  to  those  who  have  passed  satisfactorily  through  the  prescribed  course  of 
instruction. 

Gold  fiedals 

Are  competed  for,  by  the  graduates  of  former  years,  and  awarded  to  the  one  whom  the 
Judges  consider  most  proficient  in  style,  technic,  and  expression. 

Teachers'  Certificates 

Are  given  only  to  those  who  are  in  the  finishing  department,  and  spend  one  year  teaching 
at  the  Academy  under  the  guidance  and  presence  of  a  regular  Teacher.  Therefore  they 
have  not  only  the  advantage  of  their  own  class  education,  but  the  experience  of  a  whole 
season's  teaching  in  class  system.  This  certificate,  therefore,  means  more  even  than  a 
Graduate's  Diploma,  and  gives  the  young  pupils  no  inexperienced  guide  for  their  first 
most  important  steps. 
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Brief  sketch  of  the  Principal  Teachers  of  the  Academy. 

(From  the  "  Philadelphia  Musical  Journal.") 


Mr.  Richard  Zeckwer,  proprietor  and  director  of  the  Academy,  was  born  in  Stendal, 
near  Berlin,  Germany,  April  30,  1850.  After  leaving  the  Gymnasium  in  Stendal  he  went 
to  Leipsic  to  study  music  at  the  Royal  Conservatory,  at  the  same  time  attending  the 
University.  Here  he  studied  music  with  Moscheles,  Papperitz,  Reinecke,  Richter  and 
Hauptmann.  He  came  to  Philadelphia  in  September,  1869,  and  in  1876  became  the  pro- 
prietor of  the  Academy  in  which  he  had  taught  since  its  organization.  He  has  been  a  close 
student  of  acoustics  and  is  what  may  be  termed  a  practical  and  advanced  thinker  in  music, 
possessing  the  finest  collection  of  acoustical  apparatus  in  this  country.  As  a  pianist  he  has 
many  times  won  the  warmest  encomiums  from  the  press  and  public  for  his  scholarly  inter- 
pretation, and  as  a  composer  has  been  equally  successful.  He  is  the  author  of  two  orchestral 
overtures,  "The  Festival  Overture"  and  ''The  Bride  of  Messina,"  both  of  which  have  been 
rendered  several  times  by  the  Germania  Orchestra.  He  has  also  written  several  songs  that 
have  met  with  extreme  favor.  Aside  from  his  numerous  duties  at  the  Conservatory,  which 
confine  him  closely,  Mr.  Zeckwer  has  found  time  to  invent  and  place  upon  the  market  a 
metronome  that  for  accuracy,  durability  and  simplicity  has  no  equal.  These  are  being 
manufactured  in  large  quantities  and  are  the  means  of  conveying  Mr.  Zeckwer' s  reputation 
to  all  quarters  of  the  world:  Mr.  Zeckwer  is  also  the  originator  of  "liberating  the  ring 
finger."  In  his  music  room  Mr.  Zeckwer  has  one  of  the  most  complete  and  valuable 
musical  libraries  in  America,  from  which  it  is  possible  for  one  to  draw,  all  the  musical 
information  possible  to  obtain.  Added  to  his  musicianly  abilities  Mr  Zeckwer  is  endowed 
with  a  keen  business  capacity  which  has  been  properly  exercised  in  the  management  of  the 
Academy. 

Mr.  Rudolph  Hennig,  one  of  the  greatest  violoncello  performers  in  this 
country,  and  one  of  the  founders  of  the  Philadelphia  Musical  Academy,  was  born  in 
Guestrow,  Mecklenburg,  Germany,  in  1845.  He  studied  in  Leipsic  under  Luebeck  and 
Davidoff.  In  1866  he  came  to  America  to  teach  in  a  New  York  conservatory,  and  after 
remaining  there  one  winter  joined  the  Theo.  Thomas  Orchestra,  as  solo  violoncellist,  with 
whom  he  remained  for  two  seasons.  In  1870,  Mr.  Hennig  with  Messrs.  Himmelsbach  and 
Kopta,  founded  the  Musical  Academy.  In  1872  his  health  became  seriously  impaired, 
causing  him  to  give  up  teaching.  He  then  joined  the  Mendelssohn  Quintette  Club,  and 
traveled  with  this  organization  for  seven  years.  In  1879  ne  again  returned  to  the  Conser- 
vatory where  he  has  since  remained.  Mr.  Hennig  is  an  exceptionally  fine  artist,  and  for 
beauty  of  tone  and  brilliancy  of  execution,  his  playing  must  be  ranked  among  the  great 
masters  of  the  'cello.     Everywhere  he  is  received  with  the  greatest  enthusiasm. 

Mr.  David  D.  Wood,  the  blind  organist,  is  doubtless  the  most  wonderful  performer 
and  instructor  of  that  instrument  in  this  country,  but,  like  other  deserving  musicians,  he  is 
not  fully  appreciated  in  Philadelphia.     He  is  past  fifty  years  of  age  and  has  been  totally 
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blind  since  early  childhood.  ,  He  was  born  with  poor  eyesight,  and  a  severe  attack  of  scar- 
let fever,  when  he  was  but  three  years  old,  shut  out  the  light  of  day  from  him  forever. 
But  the  permanent  loss  of  daylight  was  in  a  measure  compensated  for ;  in  his  soul  and  in 
his  brain  was  the  inspiring  and  consuming  effulgence  of  musical  inspiration.  There  was 
the  fire  of  genius,  of  harmony  within  him  that  has  brightened  and  warmed  his  whole  life 
since  boyhood,  and  has  aided  to  alleviate  his  physical  affliction,  even  at  times  making  it 
seem  almost  insignificant.  Mr.  Wood  was  educated  at  the  Blind  Asylum  in  this  city,  and 
it  was  in  that  institution,  under  careful  tuition,  that  the  genius  that  could  not  have  been 
suppressed  first  made  itself  distinctly  apparent.  He  is  not  only  great  in  execution,  but 
wonderful  in  his  power  and  facility  of  composition  and  adaption.  Besides  his  connection 
with  the  Academy  he  has  charge  of  the  choir  of  St.  Stephen's  P.  E.  Church,  and  directs' 
the  musical  department  at  the  Blind  Asylum,  Twentieth  and  Race  streets.  Mr.  Wood  is 
happily  married  and  has  two  grown  sons,  both  of  whom  are  blessed  with  the  inestimable 
boon  of  sight. 

Herr  Maurits  Leefson  was  born  in  Amsterdam,  Holland,  January  26th,  1861.  He 
received  his  first  lessons  in  music  at  the  age  of  six  years  from  his  father.  At  fourteen  he 
played  in  Mendelssohn  concerts  before  the  faculty  of  the  Music  School  in  Amsterdam,  and 
won  a  scholarship  in  that  institution,  where  he  remained  until  October,  1883,  having  been 
a  pupil  of  Herr  Vander  Eyk'en  and  Herr  Daniel  de  Lange.  He  then  entered  the  Cologne 
Conservatory  as  a  pupil  of  Isidor  Seiss,  under  whom  he  made  rapid  progress,  and  soon 
became  distinguished  as  the  first  scholar  of  the  institution.  He  did  not  confine  his  studies 
entirely  to  the  piano,  but  devoted  much  time  to  counterpoint  and  theory,  and  became 
thoroughly  acquainted  with  all  the  forms  of  chamber  music  and  choral  directing  under  the 
guidance  of  Prof.  Zoellner.  In  September,  1886,  Mr.  Leefson  graduated  with  the  highest 
honors  and  received  the  diploma  of  solo  pianist,  conductor  and  piano-teacher.  He  was 
immediately  appointed  as  teacher  in  the  conservatory,  and  "chorus  master"  at  the  opera 
training-school  of  the  institution.  During  the  musical  season  of  1886  and  1887,  he  played 
with  great  success  in  many  of  the  leading  cities  of  Europe,  winning  the  highest  encomiums 
from  the  press  for  his  masterly  renditions.  In  December,  1886,  the  Young  Msennerchor 
Society  of  this  city  was  so  fortunate  as  to  secure  his  services,  and  he  came  to  America  in  June, 

1887.  He  began  active  work  immediately  and  so  improved  the  musical  status  of  the 
society  that  they  were  enabled  to  win  the  first  prize  at  the  Baltimore  Saengerfest  in  July, 

1888.  Mr.  Leefson  was  also  engaged  to  teach  at  the  Philadelphia  Musical  Academy,  where 
the  pupils  speak  in  the  highest  terms  of  his  ability.  Mr.  Leefson  has  also  appeared  at  numer- 
ous concerts,  and  has  invariably  been  received  with  great  enthusiasm.  His  success  has 
certainly  been  phenomenal,  and  it  is  safe  to  predict  that  he  has  not  yet  attained  all  the 
prominence  in  the  musical  world  that  is  in  store  for  him. 

Gustav  HiLLE  was  born  in  Jerichow.  At  an  early  age  he  went  to  Berlin  and  studied 
at  the  Kullak  Musical  Academy.  In  1869  he  entered  the  Royal  High  School  of  Music  and 
became  a  pupil  of  the  great  violinist,  Joseph  Joachim.  After  finishing  his  course  of  study, 
he  remained  in  Berlin  as  a  solo  violinist,  gave  concerts  at  the  Imperial  Court,  and  was  con- 
sidered a  musical  authority  in  that  city. 

After  gaining  a  reputation  as  a  violin  virtuoso,  he  decided  to  restudy  counterpoint  and 
give  his  complete  attention  to  composition.  He  wrote  a  great  number  of  works,  the 
most  prominent  of  which  are,  two  sonatas  for  piano  and  violin,  two  suites  for  solo  violin, 
one  canonische  violin-suite,  one  doppel  concert  for  two  violins,  four  violin  concertos  with 
orchestra,  various  beautiful  songs,  piano  pieces  for  solo  and  four  hands,  many  works  for  solo 
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violin,  etc.,  etc.  His  ambition  for  composition  being  gratified,  he  now  became  anxious  to 
see  more  of  the  world.  In  1887,  Manager  Thomas  Ryan,  of  the  Boston  Quintette  Club,  on 
the  all-sufficient  recommendation  of  the  great  Joachim,  engaged  Mr.  Hille  as  solo  violinist. 
During  the  nine  months  of  his  connection  with  this  club,  he  traveled  through  the  United 
States  and  Canada,  after  which  tiresome,  but  very  successful  tour,  he  accepted  an  engage- 
ment at  the  Musical  Academy.  Since  coming  to  Philadelphia,  he  has  appeared  at  many 
concerts  and  has  renewed  here  his  former  European  triumphs  as  a  virtuoso  of  the  violin. 

Martintjs  van  Gelder,  the  violinist  and  composer,  is  a  native  of  Amsterdam,  Hol- 
land, where  he  was  born  July  31,  1854.  In  his  fourteenth  year  he  dedicated  a  fantasie 
concertante  for  orchestra,  to  William  III,  King  of  Holland,  who  personally  accepted  this 
work  from  the  hands  of  the  youthful  composer.  Mr.  van  Gelder  studied  under  Ferdinand 
von  Hiller,  Otto  von  Kcenigsloew  and  Delphin  Alard.  He  received  the  gold  medal  at  the 
Concours  International  de  Composition  Musicale  in  Paris,  October  31,  1872.  His  Sym- 
phony in  C  was  performed  for  the  first  time  with  great  success  by  the  renowned  Stumpf 
Orchestra  in  Amsterdam,  and  in  1873  the  King  of  Holland  decorated  him  with  the  Cross 
of  the  Golden  Lion  Order.  Mr.  van  Gelder  came  to  America  in  1876,  and  made  his  debut, 
which  was  a  pronounced  success,  at  Steinway  Hall,  New  York,  February  1,  1877.  After 
residing  in  New  York  for  five  years  Mr.  Zeckwer  offered  him  a  position  at  the  Academy, 
where  he  taught  for  seven  years.  During  this  time  he  frequently  appeared  in  public,  and 
his  playing  is  well  known  to  all  Philadelphia  concert  goers.  One  of  his  greatest  achieve- 
ments in  composition  is  the  Cantata,  "The  Lord  Reigneth,"  for  soli,  chorus  and  orchestra, 
which  was  performed  by  the  Philadelphia  Chorus  with  great  success.  In  1888  Mr.  van 
Gelder  went  to  Europe,  where  he  wrote  his  second  symphony,  a  Violin  Sonata,  and  several 
other  compositions.  While  abroad  he  wrote  quite  a  number  of  interesting  letters  for  the 
Journal.     The  following  season  he  resumed  his  teaching  at  the  Academy. 

Hermann  Mohr,  the  composer,  was  born  in  Nienstaedt,  Saxony,  October  9,  1830. 
He  studied  at  the  Royal  Schoolteachers'  Seminary  at  Eisleben,  and  afterwards  music  at  the 
Royal  Church- music  Conservatory  in  Berlin,  with  Profs.  Bach,  Loechorn  and  I.  Schneider. 
After  leaving  this  institution  he  completed  his  musical  education  with  Profs.  Wuerst  and 
G.  Schumann.  His  hymn  for  male  chorus  and  orchestra  was  awarded  first  prize  at  the 
First  German  Sangerbund  fest  at  Dresden  in  1865,  where  it  was  rendered  under  his  own 
direction  by  20,000  singers.  This  work,  as  well  as  a  great  many  other  compositions  for 
male  chorus,  has  made  Mr.  Mohr  popular  among  the  German  singing  societies  all  over  the 
world.  His  piano  and  orchestra  compositions  are  justly  prized  by  all  the  musical  world. 
For  twelve  years  Mr.  Mohr  was  leader  of  the  United  Berlin  Singing  Societies,  and  for 
about  the  same  length  of  time  was  delegate  and  representative  of  the  above  societies  to  all 
conventions  of  the  Sangerbund.  The  musical  institute  which  he  founded  at  Berlin  in  1870 
has  become  well  known,  and  still  exists  as  the  Mohr  Conservatory.  For  it  he  composed 
and  edited  a  great  many  excellent  and  very  instructive  works,  of  which  his  "  Technical 
Studies,"  in  five  books,  are  by  far  the  best  known  in  this  country.  The  late  Emperor 
William  I  conferred  upon  him  the  title  of  Royal  Musical  Director. 

Signor  Pasquale  Rondinella  was  born  at  Naples,  Italy,  and  at  the  age  of  seven 
years  began  to  study  music  under  his  eldest  brother  Francesco  (a  graduate  of  the  Royal 
College  of  Music  of  Naples),  and  three  years  later  he  obtained  a  scholarship  in  the  same 
institution  by  competitive  examination.  He  there  continued  the  study  of  the  piano  under 
the  celebrated  maestro  Francesco  Lanza,  singing  under  Paolo  Cimaroso,  and  making  rapid 
progress  also  in  the  study  of  harmony  and  counterpoint  under  F.  Ruggi.     At  the  age  of 


sixteen  he  was  made  assistant  teacher  of  singing  in  the  college,  meanwhile  pursuing  higher 
study  of  the  art  under  Cav.  G.  Crescentine,  and  composition  under  Cav.  S.  Mercadante. 
In  1846  he  graduated  Maestro  di  Canto  and  composition.  During  the  practice  of  his  pro- 
fession he  composed  several  fantasias  and  nocturnes  for  the  piano,  two  symphonies  for 
orchestra  and  many  vocal  soli  and  duets,  all  having  been  published. 

Among  his  pupils  at  Naples  was  the  wife  of  Hon.  E.  Joy  Morris,  the  U.  S.  Minister, 
resident  at  that  place,  and  when  the  latter  returned  to  this  country  at  the  expiration  of  his 
term,  in  1854,  he  induced  Sig.  Rondinella  to  come  with  him  to  Philadelphia,  and  by  him 
was  introduced  to  many  prominent  families,  thus  becoming  a  favorite  teacher  of  singing. 
He  sang  in  several  concerts  with  Madames  Sontag  and  Parodi  with  great  success. 

During  his  residence  in  Philadelphia  he  has  composed  a  "  Method  of  Singing,"  and 
many  exercises  for  the  use  of  his  pupils  and  a  number  of  solos  and  duets,  both  sacred  and 
secular.     He  commenced  teaching  the  voice  at  the  Philadelphia  Musical  Academy  in  1883. 

Mr.  Iceland  Howe  was  born  at  Debanon,  N.  H.,  January  19,  1866.  In  1876  he  came 
to  Philadelphia,  where  he  has  since  lived  with  the  exception  of  two  years,  1885  and  1886, 
when  he  was  in  Berlin.  He  was  a  pupil  at  the  Academy  for  six  or  seven  years,  studying 
the  piano  with  Felix  Grischow,  and  organ  with  David  Wood,  graduating  under  these 
teachers  in  1884.  At  the  graduating  concert  he  played  Chopin's  E  minor  concerto  most 
artistically.  When  in  Berlin  he  studied  piano  with  Carl  Klindworth,  and  theory  with 
Otto  Tiersch.     In  1887  he  became  connected  with  Mr.  Zeckwer's  Academy. 

Mr.  Richard  Schmidt  is  one  of  Philadelphia's  most  talented  violinists  and  surely 
the  best  viola  player.  He  is  an  American  although  he  went  abroad  to  finish  his  musical 
education  and  graduated  at  the  Berlin  High  School  of  Music,  where  he  was  a  pupil  of  the 
king  of  violinists,  J.  Joachim. 

Mr.  F.  E.  Cresson,  graduate  of  the  Philadelphia  Musical  Academy,  in  Piano,  Organ 
and  Theory,  was  born  in  Philadelphia,  February  9,  i860,  of  Quaker  parentage.  In  1889 
went  to  Berlin  and  studied  with  Heinrich  Ehrlich,  Albert  Becker  and  Otto  Wolff. 

Carl  Samans,  graduate  of  the  Cologne  Conservatory,  was  born  April  28,  1849,  in 
Uedem  and  is  a  pupil  of  Isidor  Seiss,  Jensen  and  A.  Davignac,  Paris.  Studied  conducting 
under  Ferd.  Hiller  and  was  sixteen  years  director  of  the  musical  societies  in  Goes, 
Holland.  He  is  now  the  director  of  the  Young  Msennerchor  in  this  city,  and  won  the 
first  prize  at  the  Saengerfest  in  New  York,  June,  1894.  Since  1892  he  has  been  connected 
with  the  Philadelphia  Musical  Academy. 

Carl  Schachner,  graduate  of  the  Vienna  Conservatory,  was  born  in  Vienna  1847, 
is  a  pupil  of  Rokitansky,  honorary  member  of  the  "  Wiener  Akademische  Gesangverein," 
and  taught  during  the  last  three  years  in  New  York  at  the  College  of  Music.  In  1866  he 
began  studying  philology  in  the  University  of  Vienna  and  Music  in  the  Conservatory. 
1874-77  he  was  opera  singer  in  Agram,  1878  and  1879  in  Briinn. 
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Table  showing  the  attendance  in  the  different  quarters 
during  the  last  twenty-five  years. 


Directors,  JOHN  F.  HIMMELSBACH,  R.  HENNIG,  1870-72. 
Director,  JOHN  F.  HIMMELSBACH,  1872-76. 


Season 

Half  Summer  Term 

Fall  Term 

Winter 

Spring 

Half  Summer 

187O 

266 

I20 

187O-7I 

II9 

271 

2/6 

278 

l33 

1871-72 

119 

26l                               244 

223 

91 

1872-73 

57 
72 

283                               283 

266 

132 

1873-74 
1874-75 

250                               271 

262 

126 

103 

273                               292 

289 

142 

1875-76 

127 

3l5                   333 

3°9 

156 

Director,  R.  Zeckwer. 

1876-77 

121 

3*3 

348 

348 

172 

1877-78 

J31 

372 

363 

350 

t-73 

1878-79 

117 

350 

357 

327 

122 

1879-80 

114 

380 

398                   374 

164 

1880-81 

124 

447 

486                   459 

170 

1881-82 

159 

520 

543 

505 

210 

1882-83 

The  Academy  during  the  season  was  attended  by  649  pupils. 

1883-84 

t              (i                 1 

"              728      ' 

'    1884-85 

(                                   l.                                          4 

755      ' 

1885-86 

I                                   It                                           ' 

787      ( 

1886-87 
1887-88 

I                                   It                                          ( 

893      ' 

1                                   (I                                          1 

1139      ' 

1888-89 

I                         u                              ( 

"            1104      ' 

1889-90 

I                         u                               I 

"            1 104      ' 

1890-91 

1                       u                            I 

"            1112       ' 

1891-92 
1892-93 
1893-94 

I                      l(                           I 

"            1187      ' 

i                            n 

1189      ' 

1 

' 

"            1129      l 

115) 


Table  showing  the  names 

of  teachers  and  length  of  time  connected  with  the  Academy. 

Name  of  Teacher. 

Soason 
70-71 

71- 
7  2 

72- 
73 

73- 
74 

74- 

7") 

7.">- 

7(f 

7ti 
77 

77- 

78 

7S- 
70 

7!> 
80 

MO- 
SI 

SI- 

82 

82- 
83 

S3 
S4 

84- 
8."> 

85- 
86 

80- 
87 

87- 
88 

88- 

80 

8!)- 
90 

00- 
i)l 

01- 
02 

02- 
03 

03- 
04 

a 

- 

r" 

-- 

- 

- 

- 

-■ 

- 

-- 

- 

- 

- 

- 

■- 

- 

- 

_ 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

-. 

1 
i 

Ed.  Koch 

Henrietta  Baker 

.  .      L 

F.  Derleth 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

Miss  E-  Sager,  Secretarj 
James  Goodmann 

- 

" 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

-        • 

- 

_ 

S*«Pasquale  Rondinella 

_    .  . 

W  W.  Gilchrist 

- 

- 

- 

- 

,- 

Martinus  VanGelder 

------ 

- 

- 

— 

- 

— 



Christine  Faas 

- 

Mrs.  W.  Tiers  

:■."■■"■       ,     \        :  :  .   ; 

- 

F.  E.  Cresson  

Miss  Jeanne  Viennot 

-  -    -  .       . 

_ 

~ 

- 

- 

- 

_ . . 

G   F.  Edler 

-  -  - -       -      -  -   - 

*-...-■-. 

- 

- 

- 

- 

- 

1 

GustavHille 

- . v  --'■'.--  . 

[ 

- 

- 

- 

Bessie  Davis 

- 

- 

- 

i 

- 

-, 

. 

-      - 

Mrs.  Kunkel -Zimmerman 

.---_.-          .  -                  -...._- 

Miss  K.  Sharps,  Secretary 

-      h- 

MissK.L  O'Brien,  Asst.Sie'y 
Virginia  Henderson 

.-.-----.--      .....-....! 

1 

-                                                   : 

I 

Frank  L.  Crowell 

Alice  Hall 

—  •  -       ..-.-.--      .    . - 

, 1 

Marie  Biidinger 

-•-..- 

Carl  Schachner 

Mary  Walker 

Blanche  Price 

David  No winski 

-------       - 

- 

— 

Camille  Zeckwer 

-  -  - 

- 

- 

-     - 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

- 

< 


J 


i 


